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Details of Performance

Tape The tape is 7% ips. half-track stereo, channel 1 playing through speaker 1. The speed of the
playback equipment must be correct, so that the organ(s), tape and choirs will afl be in tune - especial-
ly E-flat, which is emphasized throughout. The level of volume from the speakers should be set so
that the loudest point on the tape fills the building with sound. [n its louder portions the tape sound
may cover up the voices. The singers must not be influenced by this; they continue to sing softly,
and their sound emerges again when the tape sound subsides, The tape should provide a bath of
sound in which the voices swim seemingly effortiessly. The effect of the whole should be meditative,
not expressive: calm, repetitive, trance-like, non-exertive. in choosing his own dynamic level, except
where specific indications direct otherwise, each singer should feei his sense of self lost in a larger
whole. Generally the singers should never rise above piano, but if the choirs are small, mezzo-piano
should be the maximum level. In any case that dynamic should never be exceeded.

Choirs The singers are divided equally into two choirs. Three leaders are designated in each choir,
one for the sopranos, one for the altos, and one for the men. When the sopranos and altos sing the
same material, the soprano leader serves both groups. When the conductor gives a time-cue, the lead-
ers of the sections concerned begin the phrase indicated by the time-line. Once the leader has begun,
the other members of the section are then free to move at will to that phrase on any quarter note
pulse on a more or less one-at-a-time basis. Considerable overlapping should result, both within and
between phrases. Everyone must coincide with the basic pulse of the tape, which is about.l = 50.
The only exceptions are in the organ parts, where the metronomic indications given within each
phrase must be followed instead of the basic pulse of the tape. At two places in the score all the
voices of one choir must speak or sing together in unison to produce an antiphonal effect between the
two choirs, The very beginning of the piece is one such place. The other is the phrase given at 4:26
on the time-line. The leaders and the organisi(s) must be ready to take their cues from the conduct-
or, following the designations as to voice part given at the timings. Remember that, except for th

two moments noted above, only the leaders change material on the conductor’s cues. The symbol 5
is an indication that the soprano section be silent. All cues apply only to the sections specificalty
designated. Sections not designated by a cue should continue what they are doing until their next
specific cue.

Organs The details of the organ parts are given on page 6.

Conductor(s) It is cssential that the opening choral parts be conducted at precisely 0h=]00.

At the place indicated in the score the conductor gives a cue to the tape operator, and the tape, which
has been cued up before the start of the piece so that the first sound will be heard immediately, is set
in motion. A stop-watch is started at the same time. The conductor proceeds Lo cuc the various
groups and organist(s) at the moments indicated on the time-iine running throughout the score.

The conductor’s cues are summarized on page 6.

If two conductors (one for each choir) seem advisable, both should have stop-watches. The conduct-
or of Choir A should be the one nearest the tape operator, and is responsible for beginning the piece
{after making sure that all are ready) and for setting the precise tempo. Both conductors must start
their watches at the entrance of tape sound. They can then proceed independently to cue whatever
performers are in their respective jurisdictions.
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fier this | looked, and behold, a door was opened®in heaven: and the first voice which | heard was as it were of a trumpet

talking with me; which said, Come up hither, and | will shew thee things which must be hereafter, And immediately | was

in the spirit: and, behold, a throne was set in heaven, and one sat on the throne. And he that sat was o fook upon like 2
Jasper and a sardine stone: and there was 2 rainbow round zbout the throne, in sight like unto an emeraid. And reund about the
throne were four and Lwenly scals: and upon the seats | saw four and twenty elders sitting, clothed in white raiment; and they had
on their heads crowns of gold. And out of the throne proceeded lightnings and thunderings and voices: and there were seven lamps
of fire burning befure the throne, which are the seven Spirits of God, And before the throne was a sea of glass tike unlo crystal:
and in the midst of the throne, and round about the throne, were four living creatures full of eyes before and behind. And the
first was like a lion, and the sccond like a calf, and the third had a face as a man, and the fourth was like a flying eagle. And the
Tour Jiving creatures had cach ol them six wings about him; and they were full of eyes within: and they rest not day and night,
saying, Holy, holy, holy, Lord God Almighty, which was, and is, and is to come, And when those living creatures give glory and
honour and thanks to him that sal on the throne, who liveth for ever and ever, the four and twenty elders fall down before him

. that sut on the throne, and worship kim that liveth for ever and ever, and cast their crowns before the throne, saying, Thou art
~ worlhy, O Lord, to receive glory and honour and power: for thou hast created ail things, and for thy pleasure they are, and were
+ greated.

--Revelation 4:1
Optional:
This text muy be read aloud by u single voice (maie), or printed in the program.
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Continnously repeated until 0: 36, where
WOMEN move one by one to new material
and mer drop out one by one.

The tape is for sale. @ Copyright, 1971, by E.C. Schirmer Music Company
2257 For all countries




Time line

Tape
Both charels

Tape sounds end at 8:00. Men end any time between §:00 and 8:10. The piece ends with the SA unison sustained until between
8:70 and 8:30. Fade out at the end. Each voice must have an opportunity to find its way individually to the final note.

fong

_—
2\ " Donotrepeat. Sustain
w : until final cut-off SA

Ho - |y

™~
—W—j_‘:_ M
)]

1

———

—

e —————————

e B e ol

i,

X\ {not synchronized)

.
et

Ho - l¥,— 3 in 1

S PV P A PRI T

I_AH parts tacert 7 seconds Men {Each choir in urison, coordinate -

LI PTEA PR Y

Choir A o)

T

Choir B 9: C— 1

2257 E
i 1




. ———————————

. —

i N

AW TE I R R

N T

.
1’4

s —D T
Ho

ly

Change to this phrase
one by one on ary @ pulse.

i ——Men ——{ Dxap out one at a time between (:30 and 1:00, then facert until 2:17 J

Ho - -y

Alt men change to .
this phrase
by

d and synchronized)
" .
7
p— I 0
f— % .
-
he ly, - . .
- I oA —
E= T :
1 i 3




UL SIDYS I T
Al

WDISNG JpAdar EEOQ _
|¢‘]I.|1|‘|1|.1l||.
oy

"AJ0U §EUL} A1 03 A|lNPLAIPLT AR 531 PUl 01 AUURLIOGAO U 3ARY 1STRU 33404 LR DU U 12100 3PR OE8 PUE DY
U333 UM PAUIEISIS U0SIUN G LA LA SpUa 20aid | OF 8 PUe QUG Lsawaad) Ui AL PLIZ U 018 3¢ pud spunos e,

Sl Liog
2dp g

W]
b

aspnd ﬂ:\:u O NIO AQ HC
asoaid Si4y) oF abupy?)

aupjamy

TT T —TT T TR T T

T T T T T T T — — H————— — —— - n - - P ———



~ Summary of Cues for the Conductor(s)

0:30 all voices 4:15 men

1:00 women and organs 4:26 men

1:20 women 4:53 all voices

1:30 women 5:00 women and organs
1:40 women 5:20 men -

1:59 women 5:25 women

2:00 organs 5:50 women

2:17 men 6:00 organs

2:30 women 6:30 men

2:43 men 6:45 waormen

3:00 organs 7:00 men and organs
3:06  sopranos 7:15 women

3:30 altos and men 7:30 men

3:50 men 7:45 women

4:00 organs 8:00 men

4:10  sopranos 8:20-30  women (fade out)

Instructions to the Organist(s)

The material to be played is of two kinds. The phrases set out in parallel columns are of a solo nature
and should be a little in the foreground in relation to the tape sound. Each phrase is played only
once, anywhere within the time indicated, according to the registration and tempo indications
marked. Organ cues in the above chart are thus indications of the passage of time rather than immed-
iate entrances. All the trills are rapid and the staccato notes very short. The separate parts for the
organs may be played by one person on one instrument. When so doing, the organist should alternate
between parts, being careful to keep within the allotted time of each.

When the organist(s) are not playing the solo phrases, they may double the choral parts on very soft
8’ stops of various kinds. In this instance, they, like the singers, are individual participants, playing
one part at a time. No attempt should be made to double several parts simultaneously or to repro-
duce the entire choral effect, The tacet indications in the solo music do not apply to the playing of
the choral parts.
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