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Responsory
for solo male voice and live electronics

Program Note

Based on the plainsong Gradual for the Mass of Christmas Day, Responsory is set up in such a way that the singer sings only the
original chant (and from the original neumatic notation). While there are no new pitches, individual contours are isolated through
pauses and sometimes repetitions, in order to form the appropriate “contrapuntal® interaction with the processed sound, which is
itself derived solely from the singer's voice. The composition of the work consisted in designing processes whose character would
evolve to a conclusive end, not simply a momentary interaction with each plainsong gesture. Such a creative approach bears much
in common with that of painters like Jackson Pollack, where much depends upon the artist's ability to select from available data that
which will interact effectively with the frame -- or, in this instance, the processing. Of course, Pollack created the data with the
painting in mind, as | created the processing with the chant in mind. The nature of that processing owes not a small amount to my
fascination with the ideas of my distinguished colieague, Richard Crocker, regarding the Responsories of the monastic office --
specifically those ideas concerning "the whole diatonic pitch set . . . potentially sounding, before, around, and beyond any
particular pitch that is sung," to quote him directly, and that “this pitch set is tuned, with all pitches in as many relationships of
maximum resonance as possible. In practical terms this means perfect fifths and fourths above and below." -- from my standpoint,
not only an accurate estimation of the self-reinforcing properties of these intervals, but one which yields (appropriately?) the bell-
like combination tones which emerge toward the end.

While a student in France, | once lived three weeks in a Benedictine monastery to study such music, and | have probably
incorporated something of the extraordinary variety of distance and proximity cues which seemed to resonate from every room's
stone walls and floors. In the interaction between the singer and the processed version of his own voice, the word “responsory®
takes on a new meaning, though one, | hope, which is not insensitive to its origins. My thanks to David Wessel and Guy Garnett of
CNMAT for constant readiness to help with the electronics and to Richard Crocker for his encouragement.
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Performance instructions

Pauses 10,

9 breath (brief, but not hurried) @

vV longer pause, length ad libitum w

2 2 second pause —_

V4

A program change circle with a double-line arrow:

do not go on until processed sound fades out; I‘.
then change the program immediately [ 4] —- Vi A
and begin the immediate singing of the next fragment.

Sustained Notes

lengthen or stress a note

"D m

lengthen for a longer time

4" sustain suggested, not mandatory
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General

atempo = move with dispatch; move along

—_———o = fadesto zero (silence)

Program Symbois

Program changes are indicated in circles and are activated by computer or other external device. The
circle is divided horizontally, the upper figure the program number for the SPX | and the lower for SPX II.
The current step in the program sequence is indicated in a small box above the circle.

Program change circles with single-line arrows:

m advance program during voice pause (processed sound may

v continue during advance)
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& advance program on first note of phrase

advance program during phrase -- at or near indicated note

N

H

Program advances which must be accomplished in 1/2" silence (no processing or singing) are indicated
by double-line arrows (see above under Pauses); in these places, it is important that the singer not
continue until cued, indicating that the program has been advanced.
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INPUT controls

Instructions to open or close the input potentiometers of the two SPX's are given in circles which may not
have program sequence boxes above them. The input pots of the two units, set normally at 1:30 or 2:00
o'clock, are manipulated by hand.

> \ =close SPX | completely

=~ / =8PX Il continues prior program

SPX | continues prior program

open SPX |l to 1:30

A

open SPX | input and advance in the program sequence
from step 2 to step 3

Trigger sample in SPX |i

¢
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When necessary (double-line arrows ), the person operating the controi equipment cues the singer to
indicate that the program has been advanced, indicating that the singer is free to continue.

Singer

The general style of performance should conform to that of the original chant, with a sense of freedom and
fluidity, and a "new life" injected into the beginning of each phrase, softening toward the phrase's end.
Pitches with fermate are held as indicated, but subsequent pitches move immediately in the normal
manner. In a few places, dynamic indications are suggested, largely as a means better to exploit the
processing.

Technician

SPX I[|
A

The equipment is set up so that the SPX | & SPX Il process
sound independently and in parallei with each other. No serial gm
processing (the output of one SPX going tc the input of the

STEREO

§T
| 4 z

A disk is supplied containing the control program, written in MAX, an object-oriented programming
language (not supplied) for MID!I and multimedia originally conceived by Miller Puckette at IRCAM and
further developed and marketed by Opcode. Also inciuded on the disk are two MAX table objects
controlling the sequence of program changes, one for each SPX 1000, and bulk dumps of memory
settings and their program assignments on the two SPX units. Bulk dump data can be accessed via the
Opcode DX-7 Editor librarian (not supplied).

other) is used. The goal is the differentiation between two §<
modes of simultaneous processing and the psychological a.
differences generated by distance and proximity cues. M (KE.

SPX T

Software



Before the performance begins, pre-record the following, using the Freeze 1 program with overdub [SPX
Il, memory 98]. Transpose the written pitches to those you will actually sing in the live performance.

For recording this passage, increase SPX i
input level to 3 o'clock or higher to get
— optimum recording level, then drop level to

1:30 or 2 o'clock for performance.

$}P

A

Rhythms should be free and natural, not

lined up precisely as the score would

seem to indicate, though the latter does

give a loose approximation of how they

should dove-tail. Take care to let go of

each of the final notes lightly.

G

* avoid consonant as final sound of sample, which
should be that of a pitched vowel, diminuendo.

vi



for Richard Crocker

RESPONSORY

for male voice and live electronics Richard Felciano

l B
WAIT v
oo - 5% af 5" d
Grad. E——%- \/ v

A Lo N
5. - :@ - @5;—‘—‘——0: —_ﬂ_—r—' sy ar o
V ———— [backgvoM "“Q] m% o ) m-. m —-—

Idérunt

[o]

SPX T
SPX T\,
initial

settins

%
6- mnes * fines tér- rae . sa-
slightly emphasize and sustain circled notes so that they remain prominent in the processing

oPEN I FuLLY TO
GRAB SAmmfg

= ] & i BS i
9/ Sile,o\tr_e < 48
23 o8

Hotd %evm;b -n;:'{ie’.s

PR ey S ORI [cnoaus:l
\ abou 14" M bhe . SRR

\)Jct\( o‘l:ke,rs %otck'y 2‘" ., Vuove > [PAN] [5’1 y
Alspa{:ck m A A na’ \/ don't so.stam 5 6" %r‘l\g & :;?“
J — o~ } e .5: . P A Lo v e — \/ P —— \/ S S \/ i

N — cu 3% it I Hoaed i mgm
lu-t4- re Dé- i néstri: W’S jubi-lé-te  (ug)jubi- li-te (e qubio la-te (\“5) jubi- l4-te s:u:tim
yrﬁt-q Y eAcH CJoRILATE” DENTICALLY SONGr, v:(::s ci’cb.«_h

LKE A catl AwAITING A QESPON’SE. op
© 1991 Richard Feiciano THE FivAL ONE SUSTAINED A LONG g -



ADJUST CBUELS

p Sp Live e

ek PROCESSBD VOLCES

s PARE, EQUALLY

Lou

T B b i1
Sus‘t‘am, #_M_ o.be 9 3
to 2llow bell-(ike soveor: tv %
ts form.

{Soﬁa VOCE onNT/L A 65 SUAJeu.(a
gebd:(g A bot Don'T RusH: LET BAcKERDUND BE levder,
HEAR D BETWEEN SONG PHRASES govt\w}akﬂ
a tew.eo ‘_ _] J
3 2"3 7 4
' v B=120 Yy "
i A TV Sl a N VAR
S%UQ 1 : - !7. :: U e . 0 0
sobibo e = i w nd ! T
' Dé- o 0 / 6- 4- mni is tér-ra (PP> a. ¢ "(5 ' ‘a al
"L sesbat A unbll Frocesseé valces PAGCESSING " B que NExT 3 ESTUES
c::vu,?‘ete. thelr moblon FA‘xPuBlss b;: DURENG- REGuLANLy PACED
v Ing- ; ,
Pb°<(7$71't3- 12 .[ (LOWER TT INPUT LEvEL SO cHaRus POES woT cevEl Solo voier oN L 1
ell- [jire S
hum tone
bt Move the microphone away slightly and sing gently. The processing will respond with great
S sensitivity to the slightest inflection or dynamic change of your voice; treat it as an extension
ATTACK GaarL PROCE s?sf} L/ 6 thereof. Soften and sustain the ends of phrases so that you form a soft choral background for the
THEN ~—~— A DIMINLEMN DO — emerging solo voice. Allow the emerging solo voice alonetio nearly complete each phrase. With
Last gy oTE 3,5474,,‘/ couc LLDE. TH a° . a small overlap, you then begin the next phrase. This is the general goal but most importantly, an
f, M. T FIRsT sp CTlon. ad libitum feeling must be preserved.
O'WIA/@- S'b WHENS (T FADES =X Q\ G\ 0
a To COMPLETE abemps A ’ \/ \V \V;
gh"_fﬁhk e 2l :ﬁ:?ft i"ﬁi’e:ﬁ:_ _?_’_!D;i'_ : ooy
. THEN ki ‘
| : Go oN Il w. Nétum féit 6- 6 6
P' S-OLT-O VOCE -—<. S—— —_— |
K(P/ fp begin ’A,S»‘her silewce, ver so§t\ . S
V ) =23 3-

s
[17]

S‘O“*’e\‘ 28 %LLW%\'\- e Be%w\ nin D{ 2 yaw SEC.E“""\J

2



SUSTAIN ONTIL

APTER PRocEssgp
VolcESs HAuvE
STePPED MoviNG-

Retvas I
To NORMAL

SETTING

solo {:ivitone]

f.\

4
@) \ 4 e
| m ! el B
6 6 - mi-nus
— \.
— :>—

ON TOP NoTE, OPEN T To [ 77
Fult For 2% “rrEwny CLose I.
CoMALETBLY , So AS NoT

o T/gAp SORSE QUEUT
P\ TeHES *

39 4

Cow stTANT LY,

2
vV

o’

FoR susSTAINED sSoop
INcABAgg T To 4 o'clock
THEAS Qi':"ru 'TD Moﬂsnau_

16

8"8

DeNtT
RuUSH:
Qutelely, foat 2, war
enuhclate m LISTEN

e AT

LET PRocESsSEr BACK GRrouN b
CoTH geTwrad g, d BeHIND
FAAGMENTS

sa-lu- td-

S =

88

re su-

P I
ngeemﬁcﬁa

HEARD

19

&
vV

tvaeped - 4 +%

S

ante conspéctum

clea\* accorate
PITEHES im portant
here,6 as thea wdl be

waess:-«j

BETWEEN (PHRASES

VCVﬂ

4_ on% 5 ’

V

A

VOoCAL
4 Pon't| RusH
3,, LS| TEN
g m tr
r.\—__ ks A \S/ 3\ QA
b 8
P 1 M % i i
e ] PO
gén ti- um re-  ve-la- vit *

fSuST‘A/N‘ TOP NOTE
Z" Tl Vo cBS CATcw ue
THEN CLoNNEcCcT To REsT
oF worD (s THeLT RREAK.

(o\
M
_._.:ijm.—

justi-

ti-

am sd-am.

=

. a

|



OPEN T [ :
TRIGGER S
% FADE,

[

! I

R - A | £
|

|

|

EVQK\% )

o0
“? ' '

16 ) : YR
a1 ¥ @ ¢ ,vé[é_a_] 3 21 ‘:\VJ 22,
I

r\ ‘“ T ) e

__._SL_ e p L p R

%—}505_62:“; ;i: ’—: ;::
am. am. am.

A owve
uas! am. beat alfer
echp ocurs

t QP 2 regqolar altecnatlon
i . K aund constaut :
tw process ‘1? wauce like '8 £oli; )loel( San Francisca

'3 [q

ca. 7’

NoN RALLESNTANDS E Now DmMMNCUEN DO



