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Light, like sound, is a poetic expression of time and motion. The
playful, fleeting quality of shadows responding to rapidly moving light
sources, whether they be automobile headlights or the flames of a
campfire, represent a kinetic energy almost lyrical in its eloquence, yet
furtive and vapor-like in its tendency to dissipate itself.

The idea of the shadow as something which is both following and
preceeding the object suggests shadow in the role of resonance —a
resonant tone often seems to have a sort of “halo”, its bright
characteristics fading first, leaving a kind of mellow, shadow-loike
residue. The timbral shadows of this work (instruments or combinations
of low harmonic content), however, are not always so well-behaved,
often going their own way and only gradually “locking on” to their
brighter acoustical cousins to make a single timbral Gestalt.

From this evanescent surface, two canti firmi slowly emerge, one in
isolated pitches, the other in clusters of constant internal motion.

Richard Felciano



instrumentation

flute (piccolo, alto flute)
Bbolarinet (byss cf.)

violin
celio
piano
percussion (one player)
2 tom-toms
marimba
vibraphone
2 wood blocks
high suspended cymbal
tubular chimes
timpani (1)
Japanese temple bowl
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The score is written at pitch, except that piccolo sounds 8va higher.
/mﬂ asslash through a group of notes = play as fast as possible

Accidentals are valid until canceled or until a barline

NV = no vibrato V = a short pause, like a breath

Parts are not vertically synchronous in the score in unbarred (non-metric) sections. Cue arrows
apply only to the part receiving the arrow-head, the other parts being non-synchronized, e.g.
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In barred passages, homophonic phrases must be exactly synchronized.

Piano runs: all notes should be light, even, dry, with no sense of groups. Most figures occur
‘under the hand"® and can be virtually *rolled® across the keyboard.

The piano top must be up at least to the partial position so that high sonoritles and harmonics will
sustain, but not fully open so it does not overpower the other instruments.
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N.B.2: (1)

Alto Flute: Stop when other instruments stop, regardless of position

(1) roll mouthpiece to produce glissando
(2) + siguifies key click while tonguing

ea
m
U B 1 1 1 oo U N 1§ o Y SSSRPRO O1 1  Y SEO > } A
Z Z
) ) &N
Y B ..
4 i
- .
In It
—ul
ri- k. 2w
) T ’
E=3 7/ -
| il I
Ll
.“l ‘IS LMII
P ot
— il I
..Ell.l. N
|“| —dl -
N
N2 P P T O Rl T
| | F——————
R _i N .
= 0 z S 2 2
< @ > > a a

lll

1”

3 N ,ﬂ
-
5 A eece
B PR T
(T .ﬁ 3 L1 [
™ TR =a== 2
[T Ik G
=== e 15X
3
-3 H
T ™
R |_u L
YA N
= L a
[ 2 Ja .w
ra~ m HTe M"o | L =3
= <
..m n i S
) (I & A
~ | H
b bd
] Hilan I g
3 = ﬁrﬂ S
o === s
i - [} g h b w
“ A mmo \ = w
= ~ » o=
— RS - 5 S =
- T g« v SR
By = 3 ' SR
j=3 ' <
1/ = 2 flSE
@-.V4- L 1111 > - Y m =2
8] IW m ..m up N
NS
........ Y S} 1 S—_— E
YRR R
. 0 m |1
Tu. "8 b ZARRS
*lld - i A0S B3
@ o[BG
A)
)
T "7 """ ( »JN 4oaLo a
I@:V._.Y R ---> 0 ||||| > e k--:.VH” -
~
>~
S
7| lllllll rF=--~-----11 1-1"~~ -all
o0 ki
B -o
3 E-
Wa M- 7 ) 2
- IS - g o RS 3
Ny L 8 N2
=~ s "2 .= .
] e - L B o @
G B3 T S
@~ |- ||| |18~ | S y
< wd nuzm\d thm\d <NE Auzmw ke Juzmwd w
e 4
| : .
i . Q
= < z S & 2
< @ > > a a




[ 3 - "
« N
@E->9l|||--- A44------- N I 1 1§ S S O > A g0 W ﬂ%ﬁ ]
Sy w 7
SES S :
$5% g |
SB[ S : 5 gy I m
L[] ------1 H44------- S S 55 S SR B> L <8R0 MWA..MWHV@W .- F Y M7 M1 e ] --.va.Wm
: % :
; < 41 n
= - B -----FEFFF----- LRFF----- FFFFE---- > < --> <
. 2 S " S ” = m
- S g : ©
S 3 : 3 -
§ = m s S «
m = = <% S S =
EOMNE E %o 1] : Il &
= - ||| B oo 172 SN o< gdel| B <o ©pF(lg)| -t > f g o <
il TR S &
2 @
g F oA &
QH--V 1W| ................. FFFFE---- > < asU. - <€
"4 -
o)
4 ® :
S | L 2L & O+~ |8 -ttt R & i <8
3
=
2
g A
|
<
- e}
in =
Q
%2}
w |$|.‘ .
m”o @- L > 0] ----- FFEFF----- FEbRE----- FREFF---- > < W - <
P T = _ = ]
L ... 1880 @ - .mw. ................. FEFFE---- > < ﬁ...vm A.m
1Y
e
M H
] ol m
s _uTl @l-.vn .................................. > < #-..vm A.um
Ak hep e Bl s el Ak ek e wep @l gee (=l

Db, C

offs

offs
A

foreground: F}

o

1

111 €
1

hoy-1- 153
¥ D=V o

sffe offs
Qﬁ%sz

o

A FL
Bb CL.
VLN.
vC
PERC.
PNO.
A FL
Bb CL.
VLN.
vC

PNO.



72

@J

Sn

4"

3!!

@

N

wy
] («
o =
wv T -
= t & g
L. S = L S
U w2 T
= H au
2 < 5O <
IR u N
W(\ - m
....................... EEREE ---- [, [P, e, [ I Aﬁ @
X
=
Bt
=
=
H ~
" 55
: T
. g R
w o0
=5
=R
K n 2
[T L3
JRSURE N S —— P FREFE----44444-------= > _.‘ﬂr . B R 2 X R EER > AVA W:r..rL/w.
) Lmnu_ E = 3
¢ | =%
RPN (5 8 1 [ PR 1 1 6 DR LEEFR <= {4 444-------= > . g8
A& S S
| L)
%
. 444-----4444{4----- FEEFF----d4{44{-------= > .'~
D
—EIAV )
R EEEFEEEREE b R R Rt FFFFF-===44444-------~ > L ¥ % ==t ==
$—h : i
N 5 N o *
S 1 - AR 1418 - S R - 1): 1L S it R
=
_~ —_ —
£ N ST S
= nE “, 4 Z
........... e 111 = O ||y & &1
< < -~ < N NiC
3 o uzm\v uzmd ﬂ./\ NL M, ® u]m\d
f ) |
. —J N R
= Q 3 J & 2
< m > > a o

N.B.: Chimes- on second stroke, touch octave harmonic (note in parenthesis is sounding pitch)

\\

A\37

N

4

——5—

A

i 11

. PP g
THT™ af af |

PNO.

!)v

—5/

L

Yoy

>

YA J
v
i

f 2
[y

r

¥
-
[, J el I

PNO.



FL.

Bb CL.

VLN.

VC.

PERC.

PNO.

FL.

Bb CL.

VLN.

VC.

PERC.

PNO.

@ @ J =50 battuta non metrica
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col legno (con sord.) - tap string lightly with wood of bow; gliss after taps where indicated

ppp do not synchronize; comfortably fast
col legno (con sord.) - tap string lightly with wood of bow; gliss after taps where indicated
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ppp do not synchronize; comfortably fast
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' molto vibrato ———
119 v
- NV
> M- 5—o 14 2 o7 ¥ ) - % —
%& I 24— T ! * 7t
. —
) - & - ) - 3 - z -
L (S7a: 5 % % 2t
g
g 5 3 .
oh— % % % =
g
)3 2/ g 3 2 *
e LS LS L3
Iy ,
1 A ' CHIMES (fix pedal down) - wood mallet
>} — % - 2 ; 3 T 5— —1
% Az —s St =S
i mf an, sempre Lv.
‘ VIBR. (motor off) - medium yarn . | .
T [) Wt ] 9D hH Al | IAY
EE— % =i P
™ ' v mf ap, sempre Lv.
b= \
(3] T (3]
& % =t —— =
[
J
\./[__5_] ,'_5___ﬁ
: ¥
ﬁ: Di; ﬂ.': Ié C— ; ¥ £ ¥ ¥ ¥ 2 vy ¥ J — % -
L . & 1 r [ & 4 L ry 4 4




124
- (O)N’B' (d.) (o) Stop on 3
[ = e £ - 2
A\300 § RS M St | i | B L | o | E—
v p non sinc, legato simile
e e s s e s S e—
Bb CL. ? — r— > H—— ¥ ¥ _‘m—# - %
. g ettt — & %
mf NB. — — -
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N.B.: Flute and Violin. Figures do not synchronize. Repeat figures rapidly for duration of note in parenthesis above staff.
N.B.(2): Violoncello - bow rapidly behind but at the bridge, creating a raucous sound.
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N.B.: Violoncello - instant glissando down from highest note possible on A string.
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sempre una corda al fine: always light, legato and dry. Use no other pedal.
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N.B.: Vibraphone - Entry on By must be loud enough to cover subsequent entry of flute on same pitch.
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(d = 60 battuta)
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suddenly softer, hidden, scampering
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legato, secco
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) . San Francisco/ Zurich
August 1987
e Duration: ca. 11 minutes

una corda

N.B.: Clarinet and Violoncello - sotto voce, like moaning, bend (Clarinet) or portamento (Violoncello) toward next pitch.



